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TabauM TH3IMMHAA THiI Ba anabMéT YKUTHIIAAH fom Makcajg TabIMuM
OJIYBUMNAPHH MAHTHKIH Ba TYFPH cifanal, capojulM €3MII, aHHK Taakkyp KHIHLI
Ma/TaKacHiy 1oKopH Gockuura kytapuuianp. bymna, my6xacu3, ¥36eK THIMHHHT
(hOHETHK, JIEKCHK, TPAMMATHK XyCYCHATIAPHITH MTyXTa Jrannani, OF3aKH Ba €3Ma HyTK
tanaGmapira KaTeHil pUOS KMJIMIIL, UIYHHHTICK, XajlK OF3aKH WKOIH, MyMTO3 Ba
jaMonaBmii  amaOuET HaMyHanapHaan, XaJlKWMH3HHHT Goif MMINHIi-MabHABH
KanpuATIapd OUNaH AKWHIaH TaHHUIMLL XaM7a YKUTHIIHHHT MJIFOp yCyJnapu Ba
ax6opoT  KOMMYHHKAUHOH  TEXHOJOTMANTApHIAH makcamnu  oiirananui
MaJlaKajlapHHH 3rajlanl aloX|/a axaMusTIra ora.

V36exucron Pecny6iukacuuunr bupunun TMpeauaentu U.Kapumon «tOxcax
MABHABUAT — CHTHIMAC Kyw» KHTOOMJIa MHLIMA MabHAaBHAT, MHJUIMH  KaJpHAT,
MM THA Ba anabMETHMHM3HMHT PHBOXH y4yH XOHOO3MMK KYpcaTHII Xap
GUPHMHZHUHT KyHJIATUK OypuuMH3 SKaHIHIHHH KaiiTa-Kaiita TabKHamad yTran
saunap. UyHkd Xap Kangai MUIIATHUHT pUBOKH Ba TapakKHil TOMUIIMAA OHa THIH
Ba aINaGHETHIHT YPHH MYXMMIUTH a3all-ajaifaH aéH XakukaTiup.

[ymanuTap HyHaquuigard THILYHOCTHK Ba anabuETuIyHoCIHK OyryHIH
KyHIa MHUCJICH3 PHBOXKJIAHHO, IKTHMOMIi TYpMyIIHUHT Oapua xabxanapura fafui
kipn6 Gopmoxaa. Harmxana KHIIMIApHAHD (ukpnam goupac KeHraiub, onaMHH
KEHT MyIIOXajia opKanm Gummira, BOKea-Xouicanapra ORI myHocabaraa 6¥umra
WITHINI JKapa€HH AKKOJ CC3HIMOKIA.

TaOuuiikn, THNIYHOCHHK Ba aja0nETIIyHOCHHK TypiH dan TapMOKJIapH
Guinan  anokajopnMkka ora, Harmkana THIIIYHOCTHKHHHE 9THOJIMHIBHCTHKA,
COLMONUHTBHCTHKA, TICHXOIMHIBUCTHKA, MAaTeMaTHK JIMHIBHCTHKA, KOMIBIOTEP
JIMHIBUCTHKACH, FeH/IEPOTMHIBUCTHKA Kabu HyHANMHILIAPH Maiifionra xena Golunain.
Maskyp Tymiamaa aHa Iy jiyHanumuiapa  Maifilonra  KeJaraH buxpnap Ba
Kapaumapra MyHocabat, yHHHT §36eK TWINIYHOCHHTH Ba afabHETIIyHOCHHrHAard
TANKHHM MacalalapHra KeHr YpuH GepuiraH. Illysunraex, Gyrynru riobamuiamys
JaBpHJIa TABIHMHHHT AYHE TaH OJIFaH YMYMMETOOJIOTHK MHUXATIAPHTA, ABHU YeT 31
Takpnbanapi acocHIa 3aMOHaBHil YKUTHII yCyLTapHiaH, ax6opoT KOMMYHHKATIHOH
TexHonorusnapuaan doiifanamuul Macananaphra, Kapiomr Ba HORApAOUl THILIAp
Gunal y3bex THNMM Ba anmabMATHHM MYyKosca Kunub ypraHuil Macananapura
GarulUIaHTAaH MILIap XaM YpHH olraH. :

Tynnamra GupUHYM Kajlam cutarnia TanabanapHUHT XaMm KopajamanapuHi
KMpMTHII MabKyl A Tonmuuad. VYIapHUHC H3TaHHULIapHia Xani Mapomura
erMarad, Taxpup Tanab ypummap yupaiiu tabumit. 3epo, kaTTa Kamguérnap Ba
TAJKMKOTIap Mafiza €njairyenap 3aMupHaa maitgo Gymagu. AHa uly jKHXariapHH
xucobra onib, Taxpup XaitbaTH yiapHu XaM 10T STHIIHH MaBKyJTaauap.
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Muhammad Rahimxon Feruzning:
Gulshan ichra sarv yoxud ul qaddi mavzunmudur?
Nargis erkanmu va yo ul chashmi purafsunmudur?
Munis ijodidan:
Istading ey dil, ko*zin, joning kerakmasmu sanga?
Kufri zulfin sevding, imoning kerakmasmu sanga?
oki:
4 Qaysi gulning menvkibi bir andalibi zoru bpr‘?
Qaysi bulbulning seningdek bir guli bexori bor? ‘ B
Barcha misollarda ko‘rinib turganidek, lirik gahramon sa\'fol .berlsh grga]l bir
muammoni yoki shikoyatni aniglashni emas, balki, o'z dil izhorlarini, qz‘alb
kechinmalarini, azob-u iztiroblarini, his-tuyg‘ularini shu tarzda bayon etish
sadini ko‘zlaydi. . :
= Istihfom szzl’atida his hayajon asosiy o‘rinni egallaydi. Istihfom san’ati shoir

va ijodkorlarning ijodiy fantaziya kuchidan mohirona foydalanishini taqozo etadi.

Istihfom san’ati she’rlarda qo‘llanilganda savollar har qaysi bapdda tal_crpr!_anib, asar
g‘oyasini qayta-qayta ta’kidlashga xizmat giladi. Bu san’at tunfia rrp_.mqwhk, (_)ha:?g,_
so‘roq, ta’kid, kuchaytiruv muhim ahmiyatga ega. Tjodkorning ijodiy faoliyatini

shakllantirish bilan birga uni chiroyli fusinkor so‘zlardan foydalanib asar yaratishga

chorlaydi. Bu omillar va usullar har bir asarning yoki she’ming mukammal chiqishi:
uchun xizmat giladi. o :
Muhammad Aminxo‘ja Muqumiyning :
Ul tag‘ofulpeshag‘a holi xarobim kim desun?
Hajrida mundog* meni ko‘rgan azobim, kim de_sun'? _ R
Yani: u beparvoga mening xarob ahvolimni kim borib aytadi? Hajrida
bunchalik mening ko‘rgan azoblarimni kim borib aytadi? . _ 3
Shoir bu yerda biror kimga yoki biror nimaga murojaat qlln?aSQan ‘balkil,_o
holidan xabar bermogda va lirik qahramonning Ollohga murojaati 0°z-0 zidan
’lumdir. ;
e Bir gancha yetuk va tanigli adiblarimiz qadimdan bu san’at turidan _foyda!an{b_"
g‘oyat ta’sirchan va go‘zal asarlar yaratganlar.Ulardan: Mashrab, _Ogahly,' Fuzuhyl
Munis, Gadoiy, Atoiy, Hofiz Xorazmiy, Lutfiy, Husayniy kabi buyuk
adiblarimizning o‘chmas va nodir asarlari ajralib turadi. . ’ |
Mumtoz adabiyotimizda istinfom san’atiga o‘xshash_ yana ‘bll‘ san’at turi bof.
Bu savol-javob usulidir. Buni istihfom san’ti bilan aralashurm‘ashl-_c lozn'n.‘ -
Savol-javob usulida ikki kishining o‘zaro d_ia}og_ ase‘su!ag! sav9l-javobl aks
ettiriladi. Savol-javob usulida bir kishi savol beradi, _lkkmch: kishi esa javob bera
yani bu jarayonda ham savol, ham javob ishtirok etadi. ) -
Masalan: Navoiyning “Farhod va Shirin” dostonida keltirilgan Xusrav
Farhod munozarasida:
Dedi: qaydin sen ¢y majnuni gumrah?
Dedi: majnun vatandir gayda ogoh?
Dedi: nedur sanga olamda pasha?
Dedi: ishq ichra majnunliq hamisha " :
yoki: Maxtumquli va Durdi shoirning savoli-javob munozarasini olaylik:
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U nimadir, gizil va ko'k o‘sadi?
U nimadir, oyog‘i yoq bosadi?
U nimadir, yetti daryo kezadi?
Shoir bo‘lsang shundan bizga xabar ber,

U ekindir, qizil va ko‘k o‘sadi,

U ilondir, oyog*i yoq bosadi,

U baligdir, yetti daryo kezadi

Bizdan salom bo‘lsin javobimiz shu.

Istihfom san’atida faqat bir kishi, ya’ni lirik gahramon ishtirok etadi va fagat
savol beradi. Mana shu xususiyati bilan bu san’at farqlanadi.

Foydalanilgan adabiyotlar:
1. Alisher Navoiy. Asarlar. 15 tomlik. 15-tom, — Toshkent, 1967.
2. Xojiaxmedov A. She’riy san’atlar va mumtoz qofiya. — Toshkent, 1998,
3. Xojiaxmedov A. Mumtoz badiiyat malohati. — Toshkent, 1999.
4. Xojiaxmedov A. O‘zbek aruzi lug'ati. — Toshkent, 1999,
5. Orzibekov R. O*zbek adabiyoti tarixi. — Toshkent, 2006.
6. O*zbekiston milliy ensklopediyasi.
7. Ziyonet elektron kutubxonasi.

MUHAMMAD YUSUF’S CREATIVE SPIRITUAL REVIEW

Matyakupov S. — dotsent
Hafizova M. - student
Nukus State Pedagogical Institute named after Ajiniyaz

As we entered the world of poetry in which a variety of views, we feel a
special philosophy of life that is hard to understand through the power of the word,
we found the answer. The spiritual world, the feeling in the formation of the art of
literature, in particular the role of poetry pieces. After all, the first president of the
Republic of Uzbekistan Islam Karimov noted: “Today our children the spiritual
world, in the spirit of national and universal values remains the most urgent task for
us” [1:37]. As it is known, based on the poetry of human emotion, feelings,
impressions of nature and socicty events reflect the results of the screen. Thus, the
human spiritual world through literature and rich imagination, aesthetic taste will be
formed. As we look at the creativity of the nation’s prominent poet Muhammad
Yusuf spiritual enrichment of its service, you can see a few poems. "So," let’s pay
attention to the following lines of poetry.

Mexp ropaknapna xonca HUHKHG,

Oxubar xam 6¥nraii anko ypyrH.

OIHUHT KHYHTHEH FAKAD KMUUTH

Vnyruuu aca ynyru...  [2: 64]

Writer, what would you say, if a person does not love, can not be found sitting
on the search result, the age-old does not respect each other, because they do not love
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love. Fiction spirituality of human waste, who_:re therf_: is magic power to chaptge tlt',le-
whole spiritual world, a person can re-education. Nation, there are poems wrl{< en ); :
famous poet Muhammad Yusuf, I'm excited to rea_d the road, _snmply by loo l;gt?'
the common words and understanding the truth of life, and begin to look deep. Le s_
pay attention to the following lines of pc‘r.etry:
Awupumia feran 6up 6or 6§nap BaHpoH,
I'yé Oy uamaHIaH AJIMOFH3 j‘m‘gn.
Onanap KM3apyuH TanumMaii XapoH,

H3Iap OHAJAPHH HCMHH YHYTTaH. [2: 64] ) ) :
Eis "h?]mility", like how beautiful the word that describes a person 1s not the

ed the garden of humility. Parents recognize their culture, and thei ]
edgg’gl:itzs;:ogccausc J}?ey reinforce the childreq, the parents, the mother do;s not know._
the value of the land, even forgetting the names of their paren .
The writer of "disgrace", the poem he lines: .
KopauHnkza nopnaraH yuia,
HkGonura yopnaraH yua.
Jlyuénu Top aiinaran yma e
Mexp Komyp, Myxa66ar konyp. [2: 1?]

Indeed. "based on the literary works of aesthetic analysis, spiritue_tl classes,
spiritual development of young people to educate the People, both physwa:l_y :I d
mentally, energetic, strong, complete one of the leading persons of the literary

education. [3: 12]

Has praised the values of all mankind, who sing to the wishes of the man a

i igi i but also for all walks of life.
his dreams for the future, not only religious literature, _ i
" Muhammad Yusuf, head coach of the Ozod Sharafiddinov remembers:

event was seldom born with the talent to be a quality rarely foynd re_pulsive - -_;: .-
glory of contemplative modest man. He was walking in the pursuit of his fame is n.‘ .

fame [2: 7].

The result is that today’s world of poetry to think of us, that the world is a good

heart to feel for him. Humble and noble word artist, the wo_rks of the famous pa
M.Yusuf our youth spiritual food, human emotions apart, will undoubtedly play -j.

important role in shaping national values.

LITERATURE: .
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AKADEMIK LITSEYLARDA ERKIN VOHIDOV IJODINI MUSTAQIL
TA’LIM MASHG‘ULOTLARIDA O‘RGATISHNING SAMARALI
USULLARI

Matyakupov S. — Nukus DPI, f.f.n., dotsent
Qudanova Z. — O‘zbek tili va adabiyoti magistratura mutaxassisligi 1-kurs
magistranti

Badiiy adabiyot inson ruhiyatiga, ichki olamiga bevosita ta’sir gilishi hamda
o‘quvchining ruhiy dunyosini boyitib, ma’naviy kamol toptiriski nuqtayi nazaridan
boshqa fan sohalaridan ajralib turadi. Insonning go‘zallikka intilish, yovuzlikka
nisbatan nafrat, do‘stlik va mehr-muhabbatga moyillik kabi tuyg‘ulamni his etishida
adabiyotning o‘mi beqiyosdir. Zero, adabiyot insonni ma’nan komillikka yetaklovchi
vosita sanaladi. Birinchi Prezidentimiz Islom Abdug‘aniyevich Karimov
aytganlaridek, ,Inson va uning ma’naviy olamini kashf etadigan yana bir qudratli
vosita borki, u ham bo‘lsa, so‘z san’ati, badiiy adabiyotdir. Adabiyotning
insonshunoslik deb, shoir va yozuvchilaming esa inson ruhining muhandislari, deb
ta’riflanishi bejiz emas albatta® [1: 136].

Mustaqillik davri o‘zbek adabiyotining zabardast vakillaridan biri bo‘lgan
Erkin Vohidov she’riyatning deyarli barcha vaznlarida birdek yuksak saviyada qalam
tebratgan va oddiy so‘zlar orqali xalq qalbini badiiy tadqiq etolgan ijodkordir. Shoir
o‘quvchi qalbini larzaga soluvchi she’r-u g‘azallari, ezgulikka chorlovchi dostonlari,
qator komediyalari bilan xalgimiz qalbidan chuqur joy egalladi.

Erkin Vohidov she’rlarining ko‘pchiligida inson fe’l-atvori, tabiati, shijoati,
mehnati, ko‘ngil oynasining serqirra tomonlari ham o°z ifodasini topgan. Bu borada
,»O‘zbek Navoiyni o‘qimay qo‘ysa* she’ri alohida e’tiborga molik. Bilamizki, Alisher
Navoiy adabiyotimiz tarixida butun bir davmi tashkil etadigan hamda o‘z xalgi
ma’naviy yuksalishida beqiyos darajada xizmat qilgan buyuk ijodkordir. Mana, besh
yarim asrdan oshsa hamki, bu ulug* ijodkor qalamiga mansub adabiyot durdonalari
hali ham gimmatini yo‘gotgan emas.

Erkin Vohidov ham shu kabi jihatlari nazarda tutgan holda ,,0‘zbek Navoiyni
o‘gimay qo‘ysa“ she’rini shunday satrlar bilan boshlaydi:

O‘zbek Navoiyni o‘gimay qo‘ysa,

Oltin boshning kalla bo*lgani shudir.

Bedil qolib Demyan Bedniyni suysa,

Qora sochning malla bo‘lgani shudir. [To‘xliyev va b.: 378]

Har bir xalq o'z tarixini bilmay turib buguni va kelajagini mustahkamlay
olmaydi. Shoir o*quvchilami tarixni bilishga, ajdodlarimizni tanishga va shu orgali
o‘zligini anglashga chaqiradi.

Tilimizda bosh va kalla so‘zlarining o‘ziga xos ishlatilish doirasi mavjud.
Odatda, bosh so‘zi uslubiy betaraflik ma’nosida inson tana a’zosiga va ko‘chma
ma’noda aql-hush, miyaga nisbatan ishlatiladi. Kalla so‘zi esa ,0‘zbek tili
sinonimlarining izohli lug‘ati“da ta’kidlanganidek, ,ko‘p hollarda salbiy ottenkada*
hamda hayvonlarga nisbatan qo‘llanadi. Erkin Vohidov Navoiy ijodini anglamaslikni,
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